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1. As regards their technical aims, the present a.é well as’

the two following studies belong to the same elass, repre-
sented in No. 28 and 26, also in No 21 and 24, The teach -
er may therefore make the pupil review these piecesaswell,
as the editorial notes relating to them,

2.The right hand trills in bars 17-19, can only clasim the
value of a simple turn, when played in quick time. The
quintuplet is however, to be apportioned in striet rhythm
to the lower voice, and it has therefore to be practiced in
a twofold manner 3-2 as well as 2-3. More notes have
naturally to be played when the time is taken slower,

3. The “embeﬂlshment” of a melodious nature, which makes

its appearance. in the first quarter of bars 26 and 28, and
in the third and fanrth quarter of bars 81 and 32, is in
German ealled“Schleifer” (slide). (For fuller. mforma,tmn
see Ph, Em. Bach’s indispensable work: Versuch iiber die
wahre Art das Klavier zu spielen.) As a rule (for in-
stance here,) it is to be exeeuted erescendo.

4. Regarding the appoggigturas in the bass, hars 20 and
30, see note 3 to No. 24,
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4. For the principal points see the Notes to the rreceding
study. The inclination of unpracticed fingers to play the
passages in sixths arpeggiando, must on no account be
tolerated by the teacher,

‘2. The eighth-notes marked strceato, in bars 1,2,ete.,aresimply to

be played as sixteenth notes. A particular effort in rais-
ing the finger is objectionable, on account of the legato in
the lower part, -

3. The editor’s éxperience in teaching, induces him to enjoin

" & rule, regarding slurs, which cannot he misinterpreted:

A slur over two notes only refers to the relation of
these two notes to each other, and does not extend
from the last of the two to the following third, The last
note of a slur is therefore to be played short, and presup-
poses & staccato mark, the constant writing down of

3644-40
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1, This study is at first to be practiced in the strongest'
Jortissimo. 1t is the most diffigult in the whole collection.
of studies of this class, The passages in fourths in bars 12-

14 and other places require special study, While they are

practmed separately. the teacher may play the sixthe be-
- low, in order to spare the ears of the pupils the unpleasant
harshness of sound. Even in purely mechanical practice
proper regard for the euphony must never be neglected.
The so called “dumb pianos] the use of which the edit-
or can Warmly recommend, will be the hest expedient for
such exereises.

b Considered as a composition it is certam that this siu-

dy was suggested to the author by the second prelude in
J. 8. Bach’s “Wellstempered Clavichord!” The occasion
»seems favorable to make the pupil acquainted with tlus
latter work. oo

3. The left hand eighth notes (measures 1,8, 5, etc.)
may also be played sfaccato, the quarter notes fol-
lowing (measures 2,4, 6,ete.) can in this case be
taken  porfamenfp - > - ». In accordance with

' this the right hand from bar 25 on should do

the same.
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1. The left hand part of the preceding study, bars 11-14,
29-32, may be considered as a kind of preparation for the
present task. - _

2. The sustained upper notes in the right,& the lower notes
in the left hand must be struck with great energy, as the
musical, i.e., the acoustic duration of the notes, does not
g much depend on the fingers rémaining on the keys,as on
the firet stroke and its preparation,

3. It is recommended that strict aftention be paid to. the

L3

slurs and the fingering in.connection with them.The half
*bar figure which appears in a syncopated form in bars7-
9 and in other parts requires special practice.  Players
whose power of extension is of a more than medium nor-
mal kind, can in these places exchange the fingering 1121
with 1281, : ' ,
4, As the sustained noiigs sre not always repeated in the o-
riginal with the preeision eonformable to the authors evi -
dent Intentions, their application in this new edition seem-
ed necessary.
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1. The practice of this study is to be divided into two mec- 'I‘hey are not to be negleeted when playing together

tions.- The simpler part of each hand must first be practiced | 8. At first it is recommended that the heavy beats, nay e~ -
alone, bars 1-19, 25-37, (in the left hand as far as 37,)af- | ven each eighth-noté, be strongly accented in order toac

ter that the double-note passages, the elghth-notes belng a precigion of touch, After having gained greater maste

still left out. The latter have to be sustiined where no stac- | over the difficulties, these accents are to be modified a.nd
eafo is marked, Goncernmg its execution compare Note® | when at last a technically perfect rendermg is attained,
to N¢ 37. - they are to be reduced to that minimum which r.-orresponds

- 2. The reasons far the uneven length of the Zegato slurs in _with good taste, '

both hands are of a teehmcal kind and easily understood.
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1. The more difficult fingering substituted by the editor.

. in place of the far simpler and easier one, promotes the
~ contraction of the hand and with it the distinetness of exe-
cution, and inclinds to the virtuoso style. It has been adopt-
ed from his private practice and is taken from the B major
passage in the third part of the first movement of
- Beethoven’s fourth Concerto for the piano, 0p. 58.

Greater brillianey and an elastic lightness of touch will
be thereby gained. This does not however abolish the u-

tility of the study with the =5

“"u"-_—-—»m--r-_--

moie econvient fidgering: ---=-==— "3'“"3

2 2 ¥ 24 8
2. Concerning the “staccato” acéompaniment in the left
hand, eompare Note 2 in No.20.
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4. The results to be obtained from this exceedingly useful |- % - g
study, eonsist in extreme lightness of the wrist, and in - -_#'_E
equally soft and distinet movements of the single fingers. | 2. The naturalistic fingering: =Zp*—f5— f otc.
As regards the tone-repetition practice,this study follows _ o ) J _
-Nos.85 and 36, whieh have to be reviewed as preparatory should by no mean&be tolerated, on account of the bad
© studies. The connection of single progressions in semi- | habits, which technically as well as musically,arise from

tones, as for instance in bar 23, and in whole tones as in it. The repeated use of the thumb in the partsconstituting
bars 17 and 19 through a special Zegafo bow, - has been | the accompaniment after the octave in the bass, is only
retained, and carried out in aceordance with the original. practicable when the former are within the compass of
The musical reason for this is so easily to be understéod | the latter, as for instancé in bars 90 and 91, where how-
_that a more detailed explanation would be superfluous. ever the other fingering may be equally well applied. As in

bars 23 and 27 there is no octave preceding, the rule can-
not there apply.
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1, This study is doubly valuable, first,as a study indeiterity

for the left hand, secondly, as a study for melody-playing for the

_ right hand. It must of course be left to the judgment of the,

teacher, whether the demands made in this piece arenot ¥oo
premature for the individual musical development ofthe pupil.
If the player is able to give a fine Interpretatlon to the can-
tilena, it must be suppesed that he is already advanced e -
nough for the rendermg of Fields Nocturnes, or the canta-
bile passages in the Pianoforte Coneertos by Hummel or
Moscheles, not to mention the classipé-“par exeellence) At
all events it is advisable to practice the left handuntil such
a degree of perfect execution is aequired, that the “invols
untary” even performance of the triplet figure, interfores
no longer with the rhythmically correct execution of the
‘right hand groups of two or four notes. The interval in
tenths at the beginning of the bar must not be rendered
in a skipping manner, but must be managed by a dexter-
ous gliding and drawing up of the hand. Compare the ex-
ercise which has been written out in note 8 to No.33, and
which is now also to be practiced in keys with sharps.

2. The leng appoggiaturas in the upper voice have been

3644-40

- of mmement steadll

R

writtén out in the modern way As mentioned several
times, the short ones are to be execeuted in such a manner

‘that the prineipal note, following the appoggmtura would
: lose some part of 1ts value ,

3. The turn in bar _5 : _ '
in the following way: % When played
quicker it is to be taken as a quintuplet.

No, 36.
4, The run in bar 18 is to he played so0 that the rapidity
S

See note 2 to

»

increases in ascendmg, thus:

Various other ways of exeeution are posmble, only eare

must be taken that an ill sounding elash with the bass
note is avoided.

is to be executed

91
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As the player has already met with similar material for must be brought out with a very energetic touch and in -
study in this eollection (for instance in the study No. 33, | order to strike the accented intervals correctly,. it is
. which is useful as a preparatory exercise,) his entire at - reeommended to practice strmtly legaz‘o the following sup-
tention can therefore at once be directed to the study of .
the proper execution, which requires considerable mobility plementary exercise: On the other hand,-
 of the wrist, and even of the elbow joint. The notes of the | ) _ : =
. .upper-part which are particularly marked by double hooks it will be just as useful to execute this No. staccato throughout.
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The instructive aim of this study, which is also valuable as
a_composition, hardly requires & more explicit explanation.
The playing of several parts in the right hand; the expressive
g}-gml_nenee,of the cantabile melody of the upper part; subor-

ation of-the "second suipﬁ)lementa.ry part; & figured accom-

and yet. with distinet continu-

animent flowing on softly,
B ) & it e dynamie light

ity, therefore a right division of and

shade of edch single }Bart, together with a perfectly firm’

- tonsonance, not disturhed by any arpeggio;. strict tech -

left to the intelligence of the teacher. Just as much care
s to be bestowed on the correct phrasing, illustratedby the
beginning and end of the Zegafo slurs, as well as to the striet
observance 'of the value of the notes,of the two left hand
parts- of which the upper one represents,as it Wer?i, -the
art of & violoncello, and the lower one,that of a double
Eass. The expedient of transposing.into other keyg‘i (here -
for instance into A and B minor) whieh has already been
frequently recommended, will be found decidedly useful

- nical ‘attention to all these musical considerations may be

264440
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i. This study forms a-eompanion to the preceding one.Al-
though the right hand has only two parts, it yet presents
greater difficuliies, so that No. 45 will prepare fur bet-
" ter for this one than viee versa, prineipally on account of
the more expressive shading required here by the figured
accompaniment. The player may faney to himself the ef-
feet of a string-quartet,

2, As a musical composition, this study is to be sonsid-

B644-40

4

ered in & certain manmer as the primary type of Men -
delssohn’s »%Songs without words” and in spite of it8
simplicity, which however is combined with a distinet

_mellifluence, (not yet rendered antiquated,) as also with

exemplary merit in regard to form and style, is certainly
not less valuable, ' .
3. Let the player avoid a sentimental dragging of the tem-

" po. The middle part (Minore) will bear 2 perceptable ac-

celeration,
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1. The legato slurs over the skips which may at first ap-
pear strange, are in the original and have therefore been
retained. The author wanted to show by this theeomeetion
of a four-bar period, rather than to avoid a detached execu-
tion, which for smaller hands is unavoidable,(for instance
in the interval of tenths) but which must be as little per-
ceptible as possible. This use of the slur moreover, is iz
full keeping with the modern ideas of Riemann, Germer
Seifert and other piano pedagogues, They employ the slur
chiefly to indicate the phrasing even over notes marked stze-
cato. At all events it will be advisable to praetice at first

the aceentuations helonging to the

legato slur in the

otJ.ve by dividing the

following way:

. 3644-40.

T

After the fingers have acquired greater familiarity with the
technieal diffieulties, more and more attention has gradually
to be paid to the above mentioned connection,and by pre-
serving energetically, the prominence of the accents, every
pereeptible detaching of the notes has to be unlearned.

4]

qY

.2. The alternation in the use of the third and fourth
fingers in the octaves of the right hand (bars 22,28,62,
6G) is not merely capricious, and is therefore recommend-
ed to eareful observation.

3. The explanation of the fingering assigned to the left
hand is found in former notes, eompare note 2 to No.42,
in regard to the passage in bars 17, 20, note 3 to No.37.
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1. The present study is,in its essential tendeney, a continu-
ation of the task set in the precedmg one, As it may now
be presumed,that the player is accustomed to executegreat-
er intervals no longer in a skipping manner, but by gliding
and with a steady position of the hand in quick time, the
method proposed in the former study as regards the de-

~ taching of the notesias a preparatory exercise) can there -

fore no longer be applied here,

2. The pupil is partieularly eautjoned against using any
other fingering for the turn on the first eighth, than the
one written down. The amateurish manner of moving the
fore-finger alternately, over and under,(the effect always

being an uneven one,) eauses useless fatigue and pro -
motes stiffness oFf *touch

Therefore never finger thus: but

rather: 38124, 8121. The best way is: 4321,4321.

8..A correet observation of the direections given in al-
most every bar as regards the increasing and decreasing
in strength will be a technical relief,(see note to No.18.)
4. As to the manner in which arpeggio chords are exe-

~ euted, every thing necessary has already often been men-

twned
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" 1. This and the following study have this peculiarity, that
they are generally not practiced as experience teaches. The
diffienlties which present themselves in them, eertainly do
exceed the task set down in Clementis “Gradus ad Par -
nassum.” (to which Cramers Studies form the introduc -
tion.) To practice them in slow time, is however an ex-
periment as possible as it is useful. As a preparation
they are fo be preceded by the following additional studies.

a) Transposition of the --§ 1;;& £ p—Ct—— :
figure to white keys: %‘Fﬁ_ eto.
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b) Inversion:ﬂ% ¢) Enlargement :%

- (Bars 3-6):

2. The tenths in the accompaniment may be changed in-
to thirds,” (where the capacity of extension is small,)
without injury to the effect, and the bass may there-
fore be transferred to the higher octave,

In all arpeggio chords not marked Staccato the higher
note has always to be sustained. The bass note, to inti-
mate which is sufficient for the cultured ear, can be pro-:
longed by the proper use of the pedal, which however
should not be employed in the practice.of studies. For
the rest compare: Note 3 to No.33,and Note 4 to No.34.
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i. It is the task of the teacher to encourage theoretical-
ly and practically the student as much as possible,inorder
to. counteract the usual disheartening impression of this
" piece. All necessary suggestions depend of course,upon
the individual requirements of the pupil. The players in-
terest will be soonest awakened even for purely technic-
al work, by compelling him to satisfactorily explain every
eighth note according to the laws of harmony, This means
that he should first of all write out a figured bass. His
task should furthermore be portioned out inio the smaii-
est possible (yet musically complete) fragments. In this
the phrasing-slurs will prme of great assistance. Devi-
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ations from the prescribed fingering are permissible only
in such cases where another is systematically substituted

" To let it depend on blind luck and so called inspiration of

thg moment is wtterly to be deprecated as the result -
ing execution will always resemble & wild and seram -
bling attack upon the keyboard.

2. The solitary sfaccato passage in bar 5 seems rath-
er strange and out of place, It is to be found however
in the original editiod. “Variatio delectat] as the old
saying. goes and in aceordance with it, ‘the- analogous
passages in sixths (meagiires 14-15 and 84) might also
be executed staccato,






