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1._Tt is recommended that the flgure be practiced as fol - 3. The teacher must further insist on the use of the fourth

finger on triads in close pesition in the left hand instead

of the fifth. )
7 : =s ==== 4. For the purpose of acquiring distinet rhythmical expres-

2. As regards the fingering for the left hand in bars 4.8. sion the part in the left hand(as in all cases) is to be prac-

16. 24. 28, the pupil is reminded of the 24 note in N9 10. ticed separately. The time spent on it will not be lost.

3517-32
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1. As no shorter typical figure is carried throughinthis :

study, but rather various figures appear joined to one an-
other, it is advisable, to subject smaller groups belong-
ing together to a preparatory study. Thus; for instance,
bar 1 is to be practiced first alone, ‘and then in eonjune-
tion with bar 2; further the figure in bar 3 is to be spun
- out and also the one which appears in bar 9, ete.

R. It is clear that the part of the right hand requires
also to be entered into particularly. Careful attention is
€epecially to be bestowed on the right phrasing and the
Mmusioal, punctuation which is accurately marked by the
-bepinning and end of the slurs, ‘

8. The following execution of the trills (bars2,6,8 etc)
may be noted as moretasteful than the one written out in bar 2:

() [~ .
- & o sl ol 11+ 1T o
e S WA Ve

i ——— i F

Through the retarded appearance of Cf, the upper note D
gains by this suspension a higher melodious significance.
This mode of execution is especially recommended for
bar 26, in order to avoid an acoidental parallel of fifths, .
in the treble and bass d c# | :

8317-382
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This study, as No. 2 in the original, was not in the prop-
er place. The change between rapid extension and con -
traetion of the hand, the demands made on the weaker
fingers, require a higher grade of technieal development

than could be looked for in No. 1 After exercises 9, 10,
29595

e e s

and 17 however have preeceded it, the task will not be
difficult. The necessity of practicing’ the left hand sep-
arately, is o self-evident, that it requires no special
recommendation.
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1. The chromatic progressions in the figure of the right
hand are to be specially accented at first, later on how-

ever, the student must aim at a soft,equal legafo execution.

2. The additional importance of this Study as a sfaccafo
exercise for the left hand is not to be undervalued. The
player in imagination may picture to himself the effect

- 8, Practire also
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of a pisgicato on the violoncello. Strict attention must
be paid to the fingering.

. 3
-y —

4. It is also highly to be recommended to sustain the
second sixteenth (with the thumb} when practieing.

3617 -32
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1t is even advisable to practice at firat alonger pause,. .
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1. Double notes like the present are easier to be master
ed by beginners than, for instance, passages in thirds,
because the strength of the whole hand is able to support
the weakness of the single fingers. Particular attention
is to be paid that the hand be raised with elasticity af-
ter two siurred notes, so that the execution may take

the following form: :

3517-32

2. An opportunity is here offered to the left hand to con-
tinue the staccato exercises that were feg'un in the for-
mer study. The 324 notes, which appear here and there, .
require great velooity. (bars 8,10 eté.)

'8, Additional versions; % ete. and F==== ete,

-..These can also.very well be applied to bars 25 & 26 (last 8th)
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1. A perfeet rendering of this beautiful eomposition cer
tainly demands a somewhat-maturely developed theoret-
ical knowledge on the part of the player, yet, thatdevel -
opment can nevertheless be successfully. promoted by a
mere technical practice of this study. It remains the
task of the teacher to give in each individual case the
Proper explanations concerning harmony; for instance,to
point out to the pupil the places where the sound of the
bdgs note is to be coneeived as prolonged, to make him
understand the existing modulation,and above all to stir

1 1 D
ap the eniﬁﬁoné.l gl?sb‘éptﬁbfhty for the melodious flexions
of the single voices and for thelr counterpuntal meetlng

. The necesmty of a separate pr&ctlce by each hand is
ﬁﬂlf-evldent
3 In bars 15-17 the editor has ﬂaought it pra,ctlcal to avoid .
the very uncomfortable crossing of both hands (although

- unfavorable as regards. appea.rance) by a simple exehange

of the progression of wvoices,

3517 -32
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1. This study forms eertainly the best introduetion to the
practice of passages in thirds, By playing the fourth six-
teenth always staccate which,by the way, is also a profit-
able exercise for elastmlty, fatigue iy prevented,

2. As’a preparatory study it is recommend- -2 4
ed to multiply the first part of the figure:

besides this, the following
varieties may be practlced % —fi?: and: TEEE i

- 3517 -82

. W - -
3. The progression in oetaves inthe left hand is fo be
played with all possible vigor and precieion. The teacher
must prevent the intrusion of that well meant but bad hab-
it of the. amateur, which;by substituting another finger for-
the thumb and at the same time unavoidably leaving the
lower note of the octave, seeks to connect this octave
with the following higHer one, The eorresponding hab-
it, in descending, of exchanging the fifth finger of the.
left hand for the second and leaving the higher octave

is-no-tess-to-be-condemned. -
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1. The pupil will sedreely be able to master the preseribed
lively movement of this study, considering his
stage of technical development. It does not follow however,
that the study of it in slower time is to be regarded as
premature. The teacher will do well,after a lapse of time

devoted to the further study of this eolleetion, to returnto
this piece, in faet, to attend systematically to constant re-

capitulation.
2, Particular attention is to be paid to the precise and sensible
as well as visible raising of the finger at the end of a
- legato--mark.

supposed

3. Concerning arpeggios which make their appearance in
» the left hand in the form 'of appoggiaturas, what has been
said formerly is again referred to. (Notes to Nos,1 and 14)As
the short appoggiatura represents the bass of the Chord,it is
to be marked the more decidedly, because the note following
it strikes the ear more foreibly by its duration. ’

As regards the triplets of .
the right hand, the execu-

tion . of them should take

the following form:

3517-82 -
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1. The energetic marking and staccato execution of the.
beas note (of the first of every six 16th notes) must not
retard the entrance of the figure forming the accompani-
ment which is tc be regarded as an ihdependent middle voice,
2. At the appearance of the melody figurated inthe right
hand, the first 16th note is to be emphasized, but only in

bars 9-12.combined with a staceato,

e 8, To p*-event msunderstandmgs as to rhythm,when 4t1me

should be played instead of 12,

such places.
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547 has been indieated in.

4. In order to master the difficulty of changmg from leg-
afo to staccato in the left hand (bars 13-15) it is advisable
at first to practice the followmg acoentuation (as triplet

of quatrter notes,)
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i. The means for acquiring the capacity to master this stu-
dy technically are contained in ‘No. 21 and 23. What bas heen
gaid in N2-21 about the elasticity of touch, applies again
especially to the passages in sixths, in bars 17-19, 33-35,
whilst for passages in thirds, No. 28 is referred to. The left
hand has certainly as yet had no opportunity in any of the
preceding exereises of making preparatory studies for the
task assigned to-it here, Aloys Schmitt’s “Exercises prepara-

toires” in the first part of his collection of Studies,which ev-
ery competent pianoforte teacher is supposed to use f({r ele -
mentary instruetion, may on this occasion be again revised
as an assistance. Pariicular caré is to be bestowed on a
rounded and precise execution of the 32d triplets.

2. It will also prove very useful fo double the number of
notes to the quarter, 4 s1315 shehsbst it atates
practicing as follows:_

3260 -85 o
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1. The advice given by Herr Louis K&hler, in his Anthol-
ogy of Cramer’s Studies, (Klassische Hochschule, Heft 1.)
to practice the first group as if it were a legatissimo as

follows:
B.H. % L,E% is to be approved, |
[k o

.. Combined with this, there might be several repeti-
tions, say four, of the group in the second quarter where-

3RBO-35

N ame - - . ; 1 R 3 : 1
3.-The eighth bar sho;fd also be practiced descending inthe
right hand part,(in the left hand ascending); bars 9, 11,83, 34,
may, be employed for special studies; in bars 13- 16,besides
every quarter should be repeated once, in order topreserve

" the integrity of the rhythm ‘as this must always be taken

into consideration in all mechanical practice,
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As regards the first part of the piece, it might be class-
ified’ amorig' the easier studws,aithough,;udgmg by several
stretehes for instance in bar 5, more developed fingers may
be presumed, The dlffmultles,really worth eonsidering, are
however to be found i in the middle of the study. The left

-hand will find gymnastm material of a particular kind in

AL
ALt : 1-2;.

: : 5
the necesgity for sliding the thumb, and in its progression -
on the upper keys. Speela,l attention is to be paid to preei -
sion, in regard to the completion of the bass  figure
through the note of complemeént, (viz, unaceented part of
the bar)in the upper voice. The same atlention is required fo-
the inverted (or at least similar)ease in the prineipal motive,

3250-35
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1.The method recommended in No. 27, by Herr Kéhler,
may here also be-applied with advantage.
2. As a preparatory exercise, the following simplified chang

of the figure may be taken:

- 8. In order to avoid any awkward lifting of the fingersand

skipping when-connecting the figures-in-ascending;—and-to—

learn the exceution of the requisite legato, the preparatory
3250-35 '

o =
N o
exereise of binding the fourth 324 note with the follow-
5

‘l-
5

ing first, will prove very useful

g i P ¥y ‘f./
4. A transposition of this study into other keys will prove
very effective tochnically as well as . musieally. It will
be also very advantageous to substitute for the Zegaio

- __~
1

“thedifferent kiftdsof staesato, aceording to touch and

tempe employed.
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1. This study has the same instructive tendeney as the
preceding one; the supple mobility of the fingers of the
right hand will be thereby further improved.For the at -
tainment of every technical skill, continuity in the prae-
tice of the homogenueus is requisite; on the other hand,
. there should be a cerfain variety, in order not to deaden

the interest of the player. This variety is here enjoined by

the necessity to accentuate the third and fourth fingers;in

(I

order to accomplish this they must be raised considerably
before striking,

2. The trills, in bars 11 and 12, must begin with the prin-
cipal note;, Dbecause the: fundamental bass nute must
stand out clearly, .

3. Regarding. the execution of the short appoggiaturas.
in the last hars, we again refer to what has been said
in numbers 14 and 24,

3250~356
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1. This incomparably important study for cultivating the ve-
loeity of the left hand, will at first be most judieciously prac-
ticed with the omission of the lower bass note (5th finger.)
Care is however to be taken that the hand extends to the dis-

tance of about an octave'at the commencement of each bar.’

(A similar course is to be adopted with the right hand in
Mosheles Op. 70, No.3, and Chopin, 0p.10, Ne,2 ) The fourth
finger requires particular attention. When the study is ex-
ecuted 'in the prescribed tempo,(compare preface on this
point) the short bass note ean only claim the value of a
824 note on account of the staceato and the necessity of a

- quick-eontraction of the hand.-Beware-however-ef playing

8250-35

[

_the first double n3tes brokeén like an appoggiatura.
2, That the part of the righthand requiresto be practiced
very particularly, needs no explanation. In reference to the
fingering, compare Note 2 to No. 10. In spite of the Iegufo
the same note appedring twice in one voice, for instance in
bars 9- 11 and other places is to be struck again,whichcan
be seen from the fingering given. 7 o
3. A transposition ]:5 this study into the keys of C minof
and E minor, will be no idle pastime for musma.!lyzadvano-
ed players. An extension of the time (from 33 to 1) by
repesting the first eighth in the left hand part will also

- -prove.very-useful ... ..
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1. In order to make as good use as possible -of the richin-
structive material, contained in this study, each single
figure has to be made the subject of a partieular study.
Indeed, it should be extended as far as possible over the
entire keyboard. Thus bar 1 ean be extended an ociave
lower, also bar 4 and bar 7 may he repeated singly a doz-
en times, likewise bars 19 and 21, The passages of the left
hand bars 11-18, and bars 27-20,are also to be practiced
in other keys, where tonic and dominant meet on a white key.

3250-36
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2. The cherds not furnished with the arpeggio sign aie to
be struck very precisely, almost abruptly,

3, The major sixth Whith appears, while descending, in the
third quarter of bars 1and 5, although Sounding peculiar
to some ears, has been thus expressly written down by the
author, so that a change into the minor sixth will appear
unjustifiable. The player has to get accustomed toit, as
the mterval is not incorreect,
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i. The prineipal purpose of this study is to practice hoth

hands in an equally smooth execuiion. when theyalternate,

and rhythmicdlly supplement each other, in which regard
it may be considered as a companion to study No.13. This
aim however can only be attained by practieing each hand
-separdtely at first, until it can execute its part perfectly
correct in every respect. '

2. By arranging this composition in regard to the effect.

produced as well as,also in order to more plastically rep-
resent the interweaving of the higher and lower parts,(ac-
cording to the modern notation, introduced for the pianc

32560-86

by Franz Liszt and Joachim Raff), the editor has fol -
lowed the suggestion of Herr Louis Kéhler with respest
to it. (Klassische Hochschule, Pt. I.) ' '
3. Hands of small power of extension may use the lggato .
in tenths (barg 41, 49 57,50- 61.) as an additional study as
is shown in the following exa.mple
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1. Although this eomposition is related to the former study
as regards the interweaving of the hands, yet it presents
new material for practice: :

@. The mode of touch of that light sfaccato which is to
resemble the porfamente -~.o-os-

b. Practice in the changing of the fingers of the right
hand on the same key.

2. A minute and consistent statement whether the left
“hand is most at ease by crossing under or gver the right,
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(signified by the éxp;éééions sotte or sopra,)ought to re-
move the dilemma, which generally discourages the play-
er from the study of this etude.

3. It is recommended that the practice shouldbe at first
slow and firm,but later on-as fast as possible.
4. For hands of less extension the gliding ninths and tenths

- in bars 3,4, 46,47, may serve as independent exercises

for the fmgers in the same manner as was explained in
the preceding study. *
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‘1. The practice of changing fingers on the same key must
be numbered as one of the most excellent means for acquir-
ing lightness of touch. Viewed in this light, the present
study stands in instruetive connection with the precedingone.
In order to play the 1% note of the group of triplets proper-
ly staceato, and to avoid the more convenient slurring to
the 2nd note, the following variety is recommended as a

preparatory exereise:

2. With regard to the fingering of the accompaniment,
(to which as usnal special attention Is to be paid,) the

:
f

\___/.

Faas

editor allows some modifications, provided they are car-
ried out systematically.

8. The chords in+be.right. hand, (bars £2-51) must he
bxecuted with the fingering specified, in spite of their
being diseonnected, if the player wishes to acquire unerr -
ing eertainty in this kind of work. The teacher should in
general take care to oppose the naturalistic capricionsness
on the part of the player; even where it appecars unim -
portant. That natural ability, as regards fingering,which
seems 1o be innate in prominent pianistic talents, has
likewise te be trained, if something higher than mers
showy dilettantism is aspired to.
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